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The University’s Graduate Attributes and seven Generic Intended Learning Outcomes (GILOs)
represent the attributes of ideal EQUHK graduates and their expected qualities respectively.
Learning outcomes work coherently at the University (GILOs), programme (Programme
Intended Learning Outcomes) and course (Course Intended Learning Outcomes) levels to
achieve the goal of nurturing students with important graduate attributes.

In gist, the Graduate Attributes for Sub-degree, Undergraduate, Taught Postgraduate,
Professional Doctorate and Research Postgraduate students consist of the following three
domains (i.e. in short “PEER & I):

® Professional Excellence;

® Ethical Responsibility; &

® Innovation.

The descriptors under these three domains are different for the three groups of students in order
to reflect the respective level of Graduate Attributes.

The seven GILOs are:
1. Problem Solving Skills

2. Ciritical Thinking Skills

3. Creative Thinking Skills

4a. Oral Communication Skills
4b. Written Communication Skills
5. Social Interaction Skills

6. Ethical Decision Making

7. Global Perspectives



1. Course Synopsis

This course forms part of a three-part structure to engage students in a phenomenological
approach to western musical practices. In this course, students will be asked to address
holistically the various socio-historical, cultural, aesthetic and stylistic aspects of music in
the 20" Century up to present time, taking into account escalated trends in globalization and
increased cross-cultural influences. Although western music will be taken as a starting point,
the various non-western influence and cross-fertilization among different musical cultures
will be covered. The course will emphasize on the integration of practical and theoretical
approaches in addressing the question of how the various different stylistic practices of 20"
Century and contemporary music came to be evolved as they are explored by students
through practical musicking experiences, performances, writing and analysis of music in
context in conjunction with relevant academic research and reflections.

2. Course Intended Learning Outcomes (CILOs)
Upon completion of this course, students will be able to:

CILO:  understand holistically the historical and stylistic development of music in
the 20" Century in their diverse socio-political, cultural and theoretical
contexts;

CILO2 demonstrate an understanding of the theoretical and stylistic workings of
different contemporary musical trends through practical means; and

CILOs  generally analyze, write and perform music in the appropriate contemporary
styles in a variety of contexts including performance and the use of IT,

3. Content, CILOs and Teaching & Learning Activities

Course Content CILOs Suggested
Teaching &
Learning Activities
The socio-historical, cultural, aesthetic and stylistic | CILO; »  Lecture
aspects of music in the 20" Century and beyond: *  Research
+ The socio-historical and cultural factors «  Discussion and
defining 20" Century music — globalization, presentation
technological advances, political upheavals,
etc.
» Major composers, repertoires and stylistic
landmarks
Materials and theoretical basis of 20" Century CILO2 «  Demonstration
music through practices: »  Exercises
» Extended tonal practices: modal and artificial *  Workshops
scales, non-tertian harmonies *  Presentation
+ Atonalism and its characteristics and discussion
+ Emancipation of rhythm & colours in music
» Working on contemporary musical
expressions through IT support
« Writing in different major 20" Century
musical styles




Performing and analyzing 20" Century music CILOs «  Small group
through small group/ensemble effort:- tutorials and
* Performing students’ own exercises in rehearsals
different 20" Century styles «  Performances
+ Analyzing and performing selected 20" «  Group
Century repertoires reflective
discussions

4. Assessment

Assessment Tasks Weighting | CILOs

(%)

(@) Written test: Questions on socio-historical, cultural, | 40% CILO:
aesthetic and stylistic issues covered during lectures and in
reading assignments.

(b) Written assignment: Analyzing, identifying, and writing | 40% CILOz.3
music in specific 20" Century styles (PDF score with proper
labeling, programme notes (approx. 500 words), and recorded
performance).

(c) General performance in practical workshops and | 20% CILO2.3
performance exercises during the course.

5. Use of Generative Al in Course Assessments
Please select one option only that applies to this course:

[J Not Permitted: In this course, the use of generative Al tools is not allowed for any
assessment tasks.

[ Permitted: In this course, generative Al tools may be used in some or all assessment
tasks. Instructors will provide specific instructions, including any restrictions or additional
requirements (e.g., proper acknowledgment, reflective reports), during the first lesson and
in relevant assessment briefs.
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org.ezproxy.eduhk.hk/10.1080/09298215.2023.2276868

Whittal, A. (2003). Exploring twentieth-century music: Tradition and innovation.
Cambridge, UK: Cambridge University Press

B9 (1989) = (1900-19144ERIMF4E) , &b, A RA:.

PEnide (1994) :  (PPuHREAH LMD » Abst, PEICE R E H .

Related Web Resources

https://www.oxfordmusiconline.com
http://www.questia.com/library/music-and-performing-arts/music/
http://www.rhyschatham.net/nintiesRCwebsite/Essay 1970-90.html
Asian Composers League:_http://www. asiancomposersleague.com
Cambridge Journal Online: https://www.cambridge.org/core/

Hong Kong Composers’ Guild: http://www.hkcg.org

International Society for Contemporary Music: http://www.iscm.org

Related Journals

Music Quarterly.
Perspectives of New Music.

Academic Honesty

The University upholds the principles of honesty in all areas of academic work. We expect
our students to carry out all academic activities honestly and in good faith. Please refer to
the Policy on Academic Honesty, Responsibility and Integrity
(https://www.eduhk.hk/re/uploads/docs/000000000016336798924548BbN5). Students
should familiarize themselves with the Policy.
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11. Others
Nil
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